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Art does not answer anybody’s questions. 
It gives them the means to answer

their particular questions at that moment. 
Art is about things you don’t know. 

Not about things that somebody invented or created 
but about something that nobody noticed.

Lawrence Weiner, 2013

 In his first solo show in CAN gallery entitled 'The Show Must Go 

On' Sotiris Panousakis presents a series of small and large painted 

works that he created over the last 13 years.

 His work flirts with abstraction but is structured around a 
mediated photorealistic style of painting details of interiors and 

street scenes. A realist artist similar to Edward Hopper or a fan of 

abstract painting closer to the standards of Mark Francis and Barnett 
Newman? Panousakis’ work is infused with the history of art and 

questions about the role of painting that he has been asking himself as 
a viewer and a producer since his student years. One thing is certain; 

he has always been painting "fragments" armed with the sensitivity to 

observe and identify things that often go unnoticed.

 Since 2006 his practice is based on photographs of store windows 
and interiors, entertainment and consumer sites that he shoots with his 

camera, crops and then paints on canvas. He is interested in 

architectural and decorative elements, modest details and 'neon' signs, 
metal surfaces, concealed lighting and words like 'SHOW', 'ESCAPE', 

'FAST', 'SOCIAL', 'BREAK', 'LAND' which detached from their advertising 
role and visually isolated compose an "imaginary" environment full of 

promises and warnings.

 In the era of mechanical reproduction Panousakis resists the 

fetishism of the image as a consumer product, insisting into a painting 
that aims to "freeze" time and seduce the viewer, turning the everyday 



into something high and sublime. Daily scenes thereby transform into 
emotional fields and the urban landscape becomes a fluid space under 

construction. "Although the departure point for Panousakis’ work is the 
concept of mimesis (imitation)” observes Sotirios Bahtsetzis “his 

transformations don’t follow the imperative of resemblance, even if they 

are photorealistic in such an uncanny way."

 The use of texture, material and color and the relation between 
abstraction/representation becomes even more complex here. In spite the 

fact that from a distance his paintings have the clarity of a 

photorealistic replica, as one approaches for a closer inspection the 
picture loses its clarity, the surfaces appear more rough and unfinished 

and his use of tromp l'oeil details give a sense of three-dimensionality 
to the image. Panousakis’ work is thus similar to a pair of binoculars 

that require adjustment during viewing. Sometimes his works reveal the 

truth of imitation severing the absurd language of urban advertising and 
focusing on unexpected scenes viewed from an angle and some other times 

the texture and the painterly gestures prevail over description exposing 
the reality of the act of painting as the primal language capable to 

transfer the viewer in and out of reality.
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