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"Whoever wants to doubt everything will be 
unable to reach doubt, cause the game of
 doubt in itself presupposes certainty."

L. Wittgenstein, The Blue Book, 1958

 

 In her fourth solo show entitled Interspace, Toula Ploumi -
influenced by the ideas of the Bauhaus- creates metal sculptures that 
resemble paper and black and white photographs of landscapes suggesting 
the coexistence of a double narrative. The two sets of works retain 
their individual properties while they are reframed and redefined 
through their composition in space.

 Historically, the Bauhaus was the first school to combine theory 
with artistic practice. Many of its key ideas emerged from the Russian 
Revolution. It combined artistic creativity with the advancement of 
technology and mechanical reproduction, and forever changed the way 
artists and designers would work from there on. With slogans such as 
"How can we live in a more healthy and economical way?" of 1926, some of 
its key concepts appear far from outdated.

 As a result, conscious efforts were made to unite art with 
industry, exploiting all the conveniences that it had to offer such as 
the ability of mass production and the use of technology in order to 
assist and promote technical skills and artistic creation. Under this 
perspective, Plumi quits her drawing pad, carbons and pencils for a more 
mechanized kind of production creating, on one hand, a series of 
photographs and a wallpaper that runs across the left wall of the 
gallery and on the other, a series of metal sculptures -minimal 
compositions made of painted metal- that demonstrate various Bauhaus 
influences such as an interest towards clearly defined forms, a lack of 
decorative elements and a contemporary outcome of the Bauhaus “exercises 
on materials” and “exercises on color”.

 As Wassily Kandinsky, one of the most renowned teachers in the 
school of Weimar who began painting non-objective pictures around 1908 
characteristically said “every color -like every shape- has its proper 
expressionist value and for that it is possible to create meaningful 
realities without representing objects.”

 On the other hand, Plumi’s black and white pictures can be viewed 
as a version of Joseph Alpers’ exercises on “transformations on one 
plane” applied in photography. The photographs present close-ups of 
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mountains while they place more emphasis on the random patterns arising 
over the snowy mountain-sides than on the accurate depiction of the 
landscape. Slight changes of the same frame and their conversion from 
positive to negative create new landscapes that negotiate the idea of 
intermediate space between the displayed subject and the real landscape 
and aim to create an ambiguity around photography, which functions 
'painterly' emphasizing the random alternation of patterns over the 
depiction of natural forms.

 During the year 1925 the Bauhaus had to move because the Weimar 
government was no longer prepared to grant funding and the school was 
obliged to set up in Dessau in a less prosperous area of town. There, 
theY developed printing, making posters for the industry and the 
government and they even printed bank notes for an emergency. A lot of 
items that turned out were of a practical nature, such as furniture, 
fabrics and home utensils. Out of everything, wallpaper was the most 
successful product and yet the Bauhaus never got rich on this. The 
profit was taken by the corporates who managed to market the Bauhaus 
products.

 Plumi fascinated by this fact, explodes one of the mountainous 
landscape photographs she shot and produces DIY wallpaper for the left 
wall of the gallery. Her interest at this point though goes beyond the 
obvious historical reference. The artist returns to the idea of 
intermediate space and aims to establish a link between the two sets of 
work (sculpture and photography). In front of this large dark mountain 
her abstract sculptures are challenged and redefined as forms within the 
landscape, while the photographic landscapes are deconstructed in order 
to be later recomposed in connection to the colorful sculptures that 
surround them. Interspace is thus imaginary. It becomes a mental area. 
The space where every certainty is put into question. Images and 
materials are investigated, their properties, limitations, strength and 
correctness are tested and concepts such as the natural, the real, the 
random and the preplanned are ultimately explored.

* The exhibition is part of the Athens Photo Festival, APhf:12
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